5 rt Sas al sites gee err es a isin a : — = —— — - i : i q 
ie. Se =< Ne Ce wha : , 
ee, SEN E | 


The property listed in this catalogue will be offered and sold subject to the following \ 
terms and conditions: 


1. The word ‘Galleries’, wherever used in these Conditions of Sale, means the | 
Parke-Bernet Galleries, Inc. +) 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuine- 
ness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are 
designated as a “Lot” then bids are to be for the lot irrespective of the number of 
articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is \ 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer 
and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 

the auctioneer, in his discretion, if in his judgment such bid would be likely to affect — 

the sale injuriously, 


6. The name and address of the buyer of each article, or lot, shall be given to the ( 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 

by the purchaser thereof. If the foregoing condition, or any other applicable condi- 

tion herein, is not complied with, the sale may, at the option of the Galleries, be 

cancelled, and the article, or lot, reoffered for sale. 


without reserve, consignors reserve the right to bid. 


owe ¢ 

7. Unless the sale is advertised and announced as an unrestricted sale, or a sale « 
8. Except as herein otherwise provided, title will pass to the highest bidder upon the ( 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 

risk and responsibility. / 
g. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a store- 
house for the account and risk of the purchaser, and at his cost. If the purchase 
price has not been so paid in full, the Galleries may either cancel the sale, and any 
partial payment already made shall thereupon be forfeited as liquidated damages, 
or it may resell the same, without notice to the buyer and for his account and risk, 
and hold him resrpmnc for any deficiency. oe 
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CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled, and any amount that may have been paid on account of the 
sale will be returned to the purchaser. 


_ 11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, 
silver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 2 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and condi- 
tions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the catalogue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the 
amount to be bid “for the Lot”. The Galleries reserves the right to decline to under- 
take to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by pur- 
chasers but will not be responsible for the acts of such carriers or packers in any 
respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 


Sales Conducted by HIRAM H. PARKE 
HARRY E. RUSSELL + LOUIS J. MARION 
ANTHONY N. BADE and ANDREW NISBET 


PARKE-BERNET GALLERIES - INC 


30 EAST 57 STREET - NEW YORK 22 


Telephone PLAZA 3-7573 Cable PARKGAL 


Hiram H. Parke .- President 


ARTHUR SWANN - LESLIE A. Hyam .- Vice-Presidents 
Epwarp W. Keyes - Secretary and Treasurer 
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EVENING SESSION 
Thursday, October 24, 1946, at 8 p.m. 


CATALOGUE NUMBERS I TO 87 INCLUSIVE 


ov yy OR LEIE BAVARIAN: FL. 1924 
1.7TYROLEAN PEASANT. Picturesque figure at bust length, of an old man 
wearing a green coat and red vest, and henna brown hat with feather, holding a 


pipe. Signed at upper left F. v. WOLFIE, and dated 1924. (Hirshhorn) 
Panel: 61% x 434 inches 


SOQ 


OSCAR SCHMITT BAVARIAN: XIX CENTURY 


2. TYROLEAN PEASANT. Depicting a white-haired man wearing a black felt 
hat with purple vest, smoking a meerschaum pipe. Signed at upper left OSCAR 
SCHMITT. (Hirshhorn ) Panel: 7 x 5% inches 


loa 
JOHN SMART BRITISH: 1740/1-1811 
3. THE HON. MRS SMYTHE: MINIATURE PORTRAIT IN FRAME OF 
ORIENTAL HALF PEARLS. Waist-length portrait to half nght, looking 
towards the observer, of a young woman wearing a low-necked pink silk gown 
with lace collar trimmed with green bowknots and a pearl pendant. Signed at 
lower left with initials J. s. and dated 1769. In oval gold frame of oriental half 
pearls, mounted on brown velvet with tortoise-shell shadow box. (WV. Y. Private 
Collector ) Oval: 13/4 « 1% inches 


E, FOURBET FRENCeeE: 1895 
4.UN COIN DILE SUR LA SEINE. Late afternoon light reflected on the 
smooth waters of a river between wooded shores. ‘Two figures in a skiff appear 
near the bank at the left. Signed at lower right E. FoURBET, and dated 1895. 
(Hirshhorn ) Panel: 10% x 161% inches 


ANTON MAUVE DutcH: 1838-1888 
5. RAINY DAY. A rain-soaked rutted road, with a horse and cart standing at 
the left sheltered by trees. In the middle distance, a fence enclosing a green field. 


Luminous cloudy sky. Signed at lower right A. MAUVE. (Rogers Estate) 
15 x 12 inches 
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[NUMBER 6] 


JOSEF ISRAELS DuTCH: 1824-1911 
GINDUSL RY SGOLTAGE INTERIOR. 0A peasant girl in brown, rose, and 


white costume, seated on a low chair paring vegetables, with a dog lying at her 
side. In the foreground are pots and other utensils; behind her, a bedstead and 
commode, with an open door leading to an adjacent room at the left. The scene 
is lighted by a shaft of light from above. Signed at lower left J. ISRAELS, and 
dated 1864. (Hirshhorn) Panel: 15% x 1934 inches 


[See illustration | | 
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[NUMBER 12] 


JEAN BOLDINI ITALIAN: 1845-1931 


12. THE ARTIST. Interior of a studio, with a youthful artist in cream white 
satin Louis XVI costume, seated in a blue fauteuil, working on an oval canvas at 
an easel. In the background, a tapestry and golden yellow screen. Signed at lower 
left BOLDINI. (Barney) Panel: 634 x 5% inches 


[See illustration | 
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[NUMBER 13] 


JULES DUPRE FRENCH: 1811-1889 


13. TWILIGHT LANDSCAPE. Luminous golden light of a fading sunset sil- 
houetting the thatched roofs of cottages and trees growing on the sloping shore of 
a river. Three cows watched by a peasant woman, are wading to drink in the 
shallow water. Signed at lower right J. pupRE. (Barney) a1 x 281% inches 


[See illustration] 
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[NUMBER I4]| 


JEAN BOLDINI ITALIAN: 1845-1931 


14.ON THE SEINE AT BOUGIVAL. A bright blue summer sky brightening 
_the river where several steam launches are moored by the shore, and with skiffs at 
the right with occupants in colorful outing costume. A white house, reflected in 
the water, stands on the bank, and the opposite bank shows trees and a towpath 


with a horse dragging his load. At the left are a flock of swimming geese. Signed 
at lower left BoLDINI. (Peterson) 12 x 19 inches 


Collection of Abraham Disbecker, New York, 1898 


[See illustration] 
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[NUMBER 15] 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 


15. MOONLIGHT © ONCERT. Assembled about a sculptured fountain, in a 
wooded park, is a gathering of men and women in Venetian Renaissance costume 
seated on a greensward beneath a broad arch of foliage. The central figure 1s 
playing a lute. A full moon, partly obscured by clouds, lights the water of the 
Lagoon in the background, with several gondolas seen at the right. Signed at 


lower left nN. p1az. (Lemle ) 16 x 20 inches 
From Samuel P. Avery, New York 

Collection of Mary J. Morgan, New York, 1 886 

Collection of Mrs F. S. Smithers, New York, 1921 


[See illustration] 
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[NUMBER 16] 


GUSTAVE COURBET FRENCH: 1819-1877 


16. MER ORAGEUSE. A blue-green sea extending to a high horizon beneath 


clearing nimbus clouds, with pounding waves in the foreground breaking into 
white surf. Signed at lower left c. courBET. (Barney) 22% x 361 inches 
Painted about 1869-1870 | 


[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
17. SOUVENIR DU MIDI. Early autumn landscape, with groups of birches in 
sparse foliage rising before a pale sky of stratus clouds. A woman in pink skirt, 
carrying a child, is walking into the foreground; at the left, a group of three figures 
are conversing beneath the trees. Gabled white houses, some with red roofs, - 
border the trees in the middle distance, overlooking a view of a lake at the right. 
Signed at the lower right corot. (N. Y. Private Collector ) 131% x 20 inches . 
Painted about 1870 : 
Collection Weyl, Paris, 1873, no. 20 
From Scott G Fowles, New York 

oy cent Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. m, 

p. 226, no. 1957, ul. p. 227 


[See illustration] 
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JEAN BOLDINI ITALIAN: 1845-1931 


18. LAVEUSES. Blue water of a placid river reflecting a bright cloudy sky, with 
several skiffs and a steamer seen in the distance. On the near shore, peasant 
women, accompanied by children, are washing linen at the water's edge, with - 
baskets and wheelbarrows at their sides. Beyond them, a picturesque figure in 
blue, lavender and yellow costume is standing beside a drinking cow. Wooded 
farther shore. Signed at lower left BoLpINI, and dated °74. (Barney) 

Cradled panel: 121% x 20 inches © 


[See illustration] 
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[NUMBER IQ] 


RICHARD PARKES BONINGTON BRITISH: 1801-1828 


19. BRIDGE OF THE RIALTO. View ot the covered bridge spanning the 
blue waters of the Grand Canal with moving gondolas, other boats moored by 
the quays at either side and before orange mooring posts at the right. Figures 
animate the broad quay in the foreground. (N. Y. Private C ollector ) 

16 x 12'/% inches 


From Scott & Fowles, New York 


[See illustration | 
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[NUMBER 20] 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 
20.THE WAGGONER. Rolling green landscape with a gnarled tree growing 
at the left, bordering a road where a peasant is driving a two-wheeled cart drawn 
by a white horse; in the cart is a calf, with two cows following along the road. Blue 
cumulus sky. (NV. Y. Private Collector) Panel: 13% x 17% inches 
Collection of J. Wells, Esq., Ipswich, 1805 


From Scott @ Fowles, New York 


[See illustration] 


JAN PORCELLIS DurcH: 1580-1632 


21. MARINE. Square-rigged Dutch vessels anchored on silvery gray water, sur- 
rounded by sloops and other small vessels. In the foreground, three figures in a 


fishing boat are crossing to the left. (Barney) | Cradled panel: 10% x 14 inches 
Collection of F. Franck, Harlem 


From E. Duits, London 
From the Mortimer Brandt Gallery, New York 
Exhibition of Dutch Paintings, Mortimer Brandt Gallery, New York, 1939 
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[NUMBER 22| 


CATHERINE READ SCOTTISH: FL. 1760-1778 


22.PORTRAIT OF A LADY. Half-length figure of a young lady, wearing a 
frilled lace mobcap with blue and rose ribbons, and gray satin gown with white 
lace cuffs and fichu. She holds a brown and white spaniel in her arms. Brown 
background, within a painted oval. (N. Y. Private Collector) 30 x 25 inches 


From Scott @ Fowles, New York 


[See illustration | 


16 


[NUMBER 23] 


~~) GEORGE ROMNEY BRITISH: 1734-1802 


23. ALEXANDER BLAIR, ESQ. Portrayed at three-quarter length to half 
left, in a crimson chair, with his hands folded in his lap; wearing a blue suit with 
gold buttons, buff waistcoat and white jabot, with a powdered tiewig. Shaded 
brown background, with a crimson drapery seen at upper right. (Lemle ) 


: 42 x 341% inches 


Alexander Blair, Esq., of Castle Bromwich Hall, Warwickshire, and Beaconsfield, 
Bucks. Sittings were in May and June, 1787; and December, 1789. 


[Continued 
17 
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Number 23—Concluded| 


From Charles Sedelmeyer, Paris, 1891 

Collection of R. Hall McCormick, New York, 1920 
Exhibited at the Chicago Art Institute, Chicago, 1895 
Exhibited at the Carnegie Institute, Pittsburgh, 1898 


Exhibited at Copley Hall, Boston, under the auspices of the Boston Art Students’ 
Association, 1900, no. 23 


Described and illustrated in the Catalogue, Biographical and Descriptive of the 
Collection of Pictures Principally of the English School of R. Hall McCor- 
mick, Esq., 1897 

Described in Humphry Ward and W. Roberts, Romney, A Biographical and 
Critical Essay, 1904, vol. u, p. 13 


[See illustration on the preceding page| 


SIR HENRY RAEBURN, R.A. ScorrisH: 1756-1823 


24. MISS ANNE BLAIR OF AVONTOUN (AFTERWARDS LADY MEAD- 
OWBANK). Waist-length figure of a young woman with brown hair framing her 
face with curls; wearing a décolleté golden brown and white gown with an em- 
broidered mantle over the right shoulder. Shaded gray-green background. (WN. Y. 
Private Collector ) 30%, x 25 Wo inches 


Anne Blair (1787-1866) was the eldest daughter of Robert Blair of Avontoun, 

Lord President of the Court of Session, and the wife of Alexander Maconochie Wel- 
wood, second Lord Meadowbank, of Pitliver and Meadowbank. 

Painted in 1818 

Collection of Allan A. Maconochie Welwood, Esq., Meadowbank 

Collection of John A. Maconochie Welwood, Esq., Meadowbank 

From Scott @ Fowles, New York 

Raeburn Exhibition, Edinburgh, 1876, no. 73 

Exhibition of Scottish Old Masters, Grafton Gallery, London, 189 5 

International Exhibition, Glasgow, 1go1, no. 109 


Described and illustrated in William Ernest Henly, Sir Henry Raeburn, A Selec- 
tion from his Portraits, 1890, no. 10 


Recorded in William Raeburn Andrew, M.A. (great-grandson of the artist), Life 
of Sir Henry Raeburn, R.A., 1894, p. 103, no. 19 


Recorded in Sir Walter Armstrong, Sir Henry Raeburn, 1901, p. 114 
Recorded in James Greig, Sir Henry Raeburn, R.A., His Life and Works, 1911, 
P- 39 
[See illustration | 
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[NUMBER 25]| 


RICHARD WILSON, R.A. BRITISH: 1714-1782 
a5. LANDSCAPE AND RIVER SCENE WITH RUINS. View of a river, 


with figures of fisherman and a woman in blue and crimson dress, accompanied 
by two children, on the wooded bank in the foreground. The water flows past 
ruins in midstream, and is bordered in mountains on the farther shore. A ferry 
with passengers and horses is seen crossing the water. (N. Y. Pivate Collector) 


3534 x 542 inches 
From Thomas Agnew @& Sons, London 
Collection of William Garnett, Esq., Auerdon Park, Lancs. 
From Scott & Fowles, New York 


[See illustration | 
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[NUMBER 26] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 
26. LADY PLUMER AND SON. Lady Plumer depicted at three-quarter 


length, in white Empire gown with fringed mauve shawl, seated on a veranda 
beside a drum table laden with books and documents and a plate of fruit. She 
holds a bunch of grapes in her left hand, with her right arm about her little son, 
whom she supports on the arm of her chair at the left. A black and white dog is 
at his side. Background of park landscape seen beneath a crimson hanging which 
drapes the columns of the veranda. (Whelan) 50 x 621% inches 


From the Ehrich Galleries, New York 


[See illustration | 
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GEORGE ROMNEY | BRITISH: 1734-1802 


27. COUNTESS OF GLENCAIRN. Three-quarter-length portrait of a young 
woman, leaning against a high pedestal, looking to half right, her cheek resting 
against her right hand, her left hand hanging at her side clasping the folds of a 
purplish pink scarf. She wears a high-waisted white gown with V-neck and 
sapphire blue sash; her chestnut hair dressed with silk ribbons. A monumental 
urn surmounts the pedestal at the left. At the right is a view of landscape with a 
rutted road leading toward woods, beneath a high vault of sky. (Gerry) 

68 x 47 inches 


Isabella (d. 1824) was the daughter of Henry David, 1oth Earl of Buchan, and 
sister of the famous Lord Erskine. She married, first, on January 21, 1770 William 
Leslie Hamilton, Esq., Attorney-General of the Leeward Islands (d. 1780) ; and, second, 
on April 23, 1785, the Hon. and Rev. John Cunninghame, who in 1791 succeeded his 
brother as 15th Earl of Glencairn. The latter was officer in the 14th Regiment of the 

* Dragoons, afterwards took Orders in the Church of England. 


The identity of the sitter is not absolutely established. The Romney ledger, 
under no. 33 (Lady Bell Cunninghame) registers two whole lengths and one half 
length of this lady; one of the whole lengths is presumably the painting exhibited at 
the Royal Academy in 1887, no. 153, then owned by the Rev. Thomas A. Holland. 
The half length was sold by Agnew to Mr. Philip Phipps of New York. The above 
picture may then be the other whole length referred to in the ledger. 


Sittings were as Lady Bell Hamilton in 1777, 1780 to 1784; as Lady Bell Cun- 
ninghame in 1788; and as Lady Glencairn in 1791. 


From the Cunninghame-Graham Collection 

Collection of M. C. D. Borden, New York, 1913 

From M. Knoedler & Co., Inc., New York 

Collection of Mrs E. H. Harriman, New York E 

See Humphry Ward and W. Roberts, Romney, A Biographical and Critical Essay, 
1904, vol. 1, p. 124; vol. m1, p. 69 


[See illustration | 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


26ST? THOMAS -CHARLES BUNBURY, 6ih. BART ~- Portrayed’ asea 
young man at bust length, looking to half right, wearing a crimson velvet coat 
with brown fur collar and white lace jabot. Gray-green background within a 
painted oval. (N.Y. Private Collector) 30 x 25 inches 
Sir Thomas Charles Bunbury, 6th Bart. (1740-1821) was the eldest son of the 
Rey. Sir William Bunbury and his wife Eleanor, daughter and co-heir of Vere Graham 
of Wix Abbey, Essex. He married, as his first wife, on June 2, 1762, Lady Sarah 
Lennox, daughter of Charles, 2nd Duke of Richmond, and great-granddaughter of 
Charles II. Thomas Charles Bunbury was one cf the handsomest and most popular 
men of his day. He was a devoted sportsman, and the first winner of the Derby. He 


succeeded his father in 1764; died without issue, and was succeeded by his nephew, 
Lieutenant General Sir Henry Edward Bunbury, K.C.B. 


The Gentleman’s Magazine of April 1912, in recording Sir Charles’ death, 
relates that he was for forty-five years one of the representatives in Parliament for the 
county of Suffolk, and only declined a continuation of that honor in 1812. Sir Charles 
was, at one period, the most fortunate speculator on the turf, particularly at New- 
market; and at his death possessed the finest bred stud in the kingdom... .” 


Sittings were in January, 1766 and June, 1771. A larger portrait (76 x 63) of 
the same composition exists; see Ellis K. Waterhouse, Reynolds, p. 57, p. 106a. 
Collection of Sir Thomas Charles Bunbury, Bart. 
Collection of Sir C. J. F. Bunbury, Bart. 
Collection of Sir Henry Bunbury, Bart., Barton Hall 
From Scott G Fowles, New York 
Exhibited at the British Institution, London, 1861, no. 181 
National Portrait Exhibition, London, 1867, no. 578 
Described in Sir Walter Armstrong, Sir foshua Reynolds, 1900, pp. 72 and 197 
Described in William Cotton, A Catalogue of the Portraits painted by Sir Joshua 
Reynolds, 1857, p. 12 
Described in Charles Robert Leslie, R. A. and Tom Taylor, M. A. Life and Times 
of Sir Joshua Reynolds, 1865, vol. 1, pp. 265, 272, 312 and 426 
Described in Algernon Graves and Wm. Vine Cronin, A History of the Works of 
Sir Joshua Reynolds, P. R. A., 1899, vol. 1, pp. 123-4 
Engraved by James Watson, 1768 
Engraved by H. R. Cook, 1812 


Engraved by S. W. Reynolds 
[See illustration | 


SIR THOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 


29.DR. FOHN WALL CALLCOTT. Portraying a gentleman at half length, 
seated leaning slightly to the left, his right arm on a green-covered table beside a 
sheet of music, holding a gold snuff box, his left hand resting at his hip. He wears 
a black double-breasted coat showing a white stock and light blue waistcoat. 
Behind him is a crimson drapery. (Porter Estate ) 36 x 28 inches 


[Continued 
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[NUMBER 29] 


Number 29—Concluded | 


Note: Accompanied by a MS certificate by Mr. W. Roberts (which will be given 
to the purchaser), stating: ‘John Wall Callcott, elder brother of the eminent artist, 
Sir A. W. Callcott, R.A., was born in London in 1766, and was for the most part a 
self-taught musician, but he received Arnold, Cooke and Haydn. From 1783 to 1802 
he was organist at various churches in London. From 1785 he became famous for a 
succession of fine glees, part-songs and so on. He was Mus. Doctor, Oxford 1800. He 
collected material for an exhaustive musical Dictionary, and published in 1806 a 
“Musical Grammar’ which was very popular. He died at Bristol in 1821. A con- 
densed account of his career will be found in the “Dictionary of National Biography”’. 
Some of his manuscripts are preserved in the British Museum. Lawrence, like Gains- 
borough, was passionately fond of music, and was an excellent vocalist. A. W. Callcott 
and Lawrence were fellow academicians for many years; socially the two men would 
have a good deal in common, and it is more than likely that Lawrence painted this 
admirable portrait of the musician con amore... .The portrait is an excellent example 
of Sir Thomas Lawrence’s portraiture, and does not seem to have ever been exhibited.” 


[See illustration | 
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[NUMBER 30] 


SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


30.LADY MARY O’BRIEN. Half-length figure seated in profile to the left, 
her right elbow resting upon an urn, with her chin cupped in her hand. She wears 
an ivory silk dress with striped gray scarf and blue mantle. Gray wall in the 
background, with a wine red drapery. (Whelan) 30 x 25 inches 


Lady Mary O’Brien (1755-1831) was the daughter of Murrough, 5th Earl of 
Inchiquin, who was created Marquess of Thomond in 1801, and Mary O’Brien, 2nd 
Countess of Orkney. She married on December 21, 1777, the Hon. Thomas Fitz- 
maurice, second son of John, Earl of Shelburne, and brother of the rst Marquess of 
Lansdowne. She became 3rd Countess of Orkney on May 10, 1790. 


[Continued 


Number 30—Concluded| 


A portrait of the same composition at three-quarter length, from the Charles 

T. Yerkes collection, was sold with the Ambrose Monell collection in 1930. It was 
engraved by John Dixon and S. W. Reynolds in 1774. A proof of the engraving by 
Dixon was sold at Christie’s in 1873 for £63, and another in the same year at Sothe- 
by’s for £53. The former impression was from the collection of the Rev. Mr. Johnson 
(grand-nephew of Sir Joshua Reynolds), and was inscribed in the handwriting of Sir 
Joshua, “Lady O’ Bryen”’. 

Painted about 1775 

Collection of Prince von Lichtenstein, Vienna, 1923 

From Charles Sedelmeyer, Paris, 1923 

Collection of Jules Bache, New York 

From Edward Brandus, Paris, 1930 

From the Ehrich Galleries, New York 


Compare Algernon Graves and Wm. Vine Cronin, A History of the Works of Sir 
foshua Reynolds, P.R.A., 1899, vol. u, pp. 701-705; and vol. Iv, p. 1379 


[See illustration on the preceding page] 
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JOERIN TOPPNER CRIA BRITISH: 1758-1810 


31. MRS. GIBSON, AS A WOOD NYMPH. Three-quarter-length figure of 
a young woman with high coloring, wearing a white gown and a turban garlanded 
with leaves; she glances to the right, her left hand carried behind her back as she 
advances to half left from a background of woodland. Vista of undulating country 
at the left. (Sage) 50 x 40 inches 


- Isabella Elizabeth Stanley (d. 1849) was the eldest daughter of Sir John Thomas 
Stanley, 6th Bart. of Alderley, and Margaret, daughter and heiress of Hugh Owen, 
Esq., of Penrhos; sister to the 1st Baron Stanley of Alderley. She married on October 
19, 1812, Charles Gibson, Esq., of Guernmore Park, Co. Lancaster. 

Collection of Frederick Davis, Esq., London 
Collection of L. G. Raphael, Esq., London, 1914 
From ‘Thomas Agnew & Sons, London 
Ryde Art Treasures Exhibition, London, 1881-2 
Royal Academy Exhibition of the Works of Old Masters, London, 1885, no. 193 
Described in McKay and Roberts, fohn Hoppner, R.A., 1909, p. 96, and supple- 
CHL TO14, p..19 
[See illustration | 
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DANIEL MYTENS THE ELDER DUTCH: 1590-C. 1656 
32. KING CHARLES I. Waist-length portrait, to half right, looking towards 
the observer, wearing a vandyke beard, and brown hair falling to his shoulders; 
dressed in a fawn and silver doublet with white lace-edged collar, and blue ribbon 
and pendant of the Order of the Garter. Brown shaded background. (N. Y. 
Private Collector ) 30 x 241% inches 
Collection of the Rev. Prebendary John Beresford, Salisbury, England 
Collection of John Pern Tinney, F.S.A., 1832 

From Scott & Fowles, New York 


|See illustration | 
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NUMBER 32] 
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GEORGE ROMNEY BRITISH: 1734-1802 


34. LADY WEDDERBURN. Waist-length figure of a young woman looking to 
half right, wearing a white gown with gold and green sash, and fur-trimmed rose 
coat; her hair powdered and dressed with a white bandeau. Sky background. 
(N. Y. Private Collector ) 30 x 25 inches 
Note: Alicia Wedderburn (1754-1831), was the second daughter of James 
Dundas, Esq., of Dundas and his wife, Jean Maria, daughter of William, Lord Forbes. 


She married on December 27, 1780, as his second wife, John (or Sir John) Wedderburn 
of Balindean and Idvies. 


Collection of Sir William Wedderburn, Bart., Meredith, Gloucester 
From Scott G Fowles, New York 
Edinburgh Exhibition, 1886, no. 1387 


.. Exhibited at the Grafton Gallery, London, 1900, no. 36 


Recorded in George Paston, George Romney, 1903, p. 199 


Described in Humphry Ward @ W. Roberts, Romney, A Biographical and Critical 
Essay, 1904, vol. 1, p. 94, and vol. m1, p. 168 


[See illustration | 
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[NUMBER 35] | 


GILBERT STUART AMERICAN: 1755-1828 


35. GEORGE HEATHCOTE. Portrayed at three-quarter length, seated to half 
left in a red chair, leaning the right hand on his knee, the left hand resting on the 
arm of his chair. He wears an aquamarine blue coat with white waistcoat and 


white jabot with bow stock. Shaded light brown background. 36 x 28 inches 


George Heathcote (1745-1789) was the third son of Sir Thomas Heathcote, 
2nd Bart., by his wife Elizabeth Hinton. He married Mary Woodger in 1785, and died 


without issue. 


Painted about 1785 
Collection of Morton Browne, Esq., Lace Holme, near Chester, England 


From the John Levy Galleries, New York, 1924 
Described and illustrated in Lawrence Park, Gilbert Stuart, 1926, vol. 1, p. 396-7, 
no. 392; illustrated vol. m, p. 237, no. 392 


[See illustration] 
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CORNELIUS JOHNSON BRITISH: 1593-1664 
36. PORTRAIT PRESUMED TO BE OF PHILIP HERBERT, EARL OF 
MONTGOMERY AND 4th EARL OF PEMBROKE. Distinguished figure 
at waist length to half left, with light hair and vandyke beard, and blue eyes 
directed towards the observer; wearing a slashed black satin doublet with lace-_ 
edged white lawn collar and tassel ties. Neutral background. Signed at lower 


right with initials c. j. fecit, and dated 1632. (N. Y. Private Collector ) 
31 x 25 inches 


[NUMBER 36] 


Note: Mr. Alexander J. Finberg, in an article published by the Walpole Society 
(v. infra) writes of the above portrait: “I have no doubt that it is by Cornelius John- 
son and the costume seems to suggest that it was painted about 1640... . The picture 
unfortunately contains no definite clue, like that of the seal ring in Lord Briston’s 
portrait, to the identity of the sitter. ... But the portrait is such a fine one, and the 
person represented so obviously a man of high rank and personal importance, that I 
consider one is justified in running some risk in the attempt to establish his identity.” 


[Continued 
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Number 36—Concluded | 


“The features in Simon de Passe’s engraving, . . . seem to me so remarkably 
similar to those of Johnson’s ‘Unknown Man’ that I venture to suggest that Johnson’s 
sitter may perhaps prove to be no less exalted a person that Philip Herbert, Earl of 
Montgomery and Fourth Earl of Pembroke. De Passe’s engraving shows Philip Her- 
bert, as a comparatively young man. It must have been done before 1623, for the 
engraver left England in that year. As de Passe engraved a portrait of Philip’s elder 
brother, William, third Earl of Pembroke in 1617, it is possible that this engraving 
was made about the same time; and as William’s portrait was engraved after a painting 
by Van Somer, perhaps this artist also painted the orginal of Philip’s engraving. If 
1617 be the correct date of de Passe’s plate, Philip Herbert.was then thirty-three years 
of age. And if Johnson’s portrait was painted about 1640 (it may possibly have been 
a year or two later), the sitter, provided we are correct in supposing he was Philip 
Herbert, would have been at least fifty-six years of age. This calculation seems to agree 
with the apparent age of Johnson’s sitter, and the difference of twenty-three years is 
sufficient to account for the difference in the two portraits... .” 


From Martin Colnaghi, London, c. 1896 
From Wallis and Son (the French Gallery ), London 
From Scott G Fowles, New York 


Described and illustrated in Alexander J. Finberg, Two Anonymous Portraits by 


Cornelius Johnson, Walpole Society Annual, 1917-18, vol. vi, p. 1ff., ill. pl. v 


[See illustration on the preceding page] 


PETER, PAUL RUBENS FLEMISH: 1577-1640 
37. THE STEER HUNT. Oriental figures on rushing horses, others running on 
foot with swords, followed by hounds, attacking a wild steer which is charging at 
a white horse at centre. Landscape background with trees at the left. (Lemle ) 
Cradled panel: 29 x 6012 inches 
Note: Endorsed by Dr. Wilhelm von Bode as an entirely original sketch from 
the hand of Rubens, as published in the Ehrich Galleries catalogue (May g, 1922, 
no. 108). A small sketch of the same subject appeared in the catalogue of Ch. Sedel- 
meyer, Paris, in 1907. 
Painted about 1616 
Collection of the Ehrich Galleries, New York, 1922 
Loan Exhibitions of Paintings by Old Masters, Palace of Fine Arts (San Fran- 
cisco Museum of Art), San Francisco, Calif., 1920, no. 41 
Exhibition of Sixty Paintings and Some Drawings by Peter Paul Rubens, Detroit 
Institute of Arts, Detroit, 1936, no. 41 
Recorded and illustrated in W. R. Valentiner, Gemalde des Rubens in Amerika, 
Zeitschrift Fur Bildende Kunst, May 1912, p. 186 
Recorded in Dr. W. R. Valentiner, The Art of the Low Countries, 1914, p. 235; 
no. g (asa Studio replica) 
Described in Dr. W. R. Valentiner, An Exhibition of Sixty Paintings and Some 
Drawings by Peter Paul Rubens (Detroit Institute of Arts), 1936, no. 41 


[See illustration | 
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[NUMBER 38] 


FRANS POURBUS THE YOUNGER FLEMISH: 1569-1622 


38. PORTRAIT OF A NOBLEWOMAN. Three-quarter-length figure stand- 


ing to half right before a crimson drapery, wearing an ivory white gown with 
brocaded stomacher and gold and mauve overdress, with a highstanding trans- 
parent collar edged with lace; holding a scarlet and green fan in the right hand. 
(Barney) 43 x 281% inches 


[See illustration | 
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[NUMBER 39] 
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BARTHOLOMEUS VAN DER HELST DuTcH: 1611-1670 


39. PORTRAIT OF A GENTLEMAN. A young man, seen at three-quarter 
length, seated facing the observer, with the right hand extended, and holding a 
pair of scarlet-fringed gauntlets in the left hand. He wears a black doublet with 
white lace-edged collar open at the neck, and wide shirred lawn and lace cuffs. 
Brown background, with a sculptured fountain at the left. (Barne y) 


3814 x 32Y2 inches 


[See illustration | 
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GASPAR DE CRAEYER FLEMISH: 1582-1669 
40.THE HOLY FAMILY WITH SAINTS AND DONORS. Enthroned 


figure of the Virgin, in rose-red gown and blue mantle with jeweled crown, seated 
on an elevated platform before a fluted niche, supporting the nude Child on her 
knee. At her side are two winged infant cherubs carrying palms, and at her left, 
S. Apollonia in white cloak with two attendants, one carrying flowers standing 
before a balustrade and view of sky. At her right, S. John the Evangelist and 
5. James, a view of a Roman temple in the background. Below the altar, in the 
foreground are various saints including S. Andrew, half-nude in a scarlet cloak, 
holding his cross, and $. Augustine in bishop’s robes with an infant carrying his 


bleeding heart, the donor and his family kneeling at the immediate left. (Lemle ) 


6014 x 3934 inches 

Note: Dr Gustav Glick, in an authentication dated Vienna, September 13, 1934 
(which will be given to the purchaser), describes the above painting as (translation) : 
“Mary with the Infant, adored by Saint John the Ev., James the Great, Apollonia, 
Dorothea, Anthony, Andrew, Stephen, Lawrence, Augustine and Benedict as well as 
by a family of donors, and I consider it a beautiful, impressive and excellent repetition, 
very carefully painted, of the well-known large altarpiece of faspar de Crayer which 
was painted in 1646 for the Church of S. Augustine in Brussels, and which belongs 
to-day to the Alte Pinakothek in Munich. To judge whether it is a smaller replica or 
the ‘modello’ of this important composition could only be made by a thorough study 
and a squared grisaille sketch of the original picture in the Pinakothek at Munich, 
but I have not the opportunity to do this at the present time.” 


Collection von Gruener, ‘Tyrol 


Collection of John Bass, Parke-Bernet Galleries, Inc, 1945 


[See illustration | 
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[NUMBER 41] 


JAN MIENSE MOLENAER DutcH: 1605/10-1668 


41. FAMILY GROUP. Outdoor scene before a house at the right, with woods 
in the background. Portraying eight children, in brown, scarlet and black cos- 
tumes, one holding a goat by a halter, surrounding the mother seated to half left, 
the father standing at her side before a bending tree trunk. A young couple, the 
girl in olive green and black dress with white apron, stands at the right. Signed at 
lower left... NAER, and dated °44. (Barney) 53 x 77 inches 


| See illustration | 
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DIRCK DIRCKSZ SANTVOORT DutcH: 1610-1680 


42. 1WO BOYS OF HOLLAND. Three-quarter-length figures of two boys 
similarly dressed in gray doublets with lavender points and slashed sleeves, one 
holding a staff with checkered handle, the other a gray felt hat and a book which 
he rests on a green-covered table. Brown background with an escutcheon above, 
dated Anno 1633 and inscribed Aetatis 10 and 8 respectively. (Barney) 


452 x 35 inches 
[See illustration] 
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[NUMBER 43] 


ACOB VAN LOO DuTCcH: 1614-1670 
4-107 


43. PORTRAIT OF A GENTLEMAN. Half-length standing figure, to half 
right, in black doublet with white lace-edged collar and pleated cuffs, and slashed 
sleeves showing white undersleeves. Neutral shaded gray-green background. Signed 
at centre left J. v. Loo fecit, and dated AWNo 1656. (Barney) 40 x 32 inches 


[See illustration | 
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[NUMBER 44] 
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DUTCH SCHOOL Circa 1660 


44.PORTRAIT OF A LADY. Half-length figure to half left, looking toward 
the observer, of a: young girl in white gown with scarlet and saffron sleeves 
trimmed with bowknots, and with white berthe, wearing gold earrings tied with 
scarlet bows, and a jeweled fillet in her hair. Neutral gray background, with a 
coat of arms at upper right. (Barney) Cradled panel: 2734 x 2234 inches 


[See illustration | 
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[NUMBER 45] 


MARC GHAERAEDTS (ATTRIBUTED TO) FLEMISH: 1561-1635 
45:PORTRAIT SAID TO BE OF KING jJAMES I OF ENGLAND AND 
VI OF SCOTLAND. Bust-length portrait to half left, looking toward the ob- 
server, of the bearded monarch elegantly dressed, wearing a high-crowned black | 
hat, and light gray silk doublet with jeweled collar and pendant of the Order of 
the Garter. (Rogers Estate ) Cradled panel: 23 x 17%. inches 

Note: Another portrait very similar to the above, but at three-quarter length, 

originally from the Azay-le-Rideau Collection, was in the Collection of Lucius Wil- 


merding, N. Y., exhibited at Virginia House, Richmond, Va., Exhibition of Contem- 
porary Portraits, 1585-1830 (April 29 to May 25, 1929, no. 116), as by Frans Pourbus. 


Collection of the Duke of Buckingham, Stowe House, Buckinghamshire 
Collection of Edward Gorst, Esq., Castle Combe Manor House, Chippenham 


Collection of the Rt. Hon. Sir John Gorst, Castle Combe Manor House, Chippen- 
ham 


[See illustration | 
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[NUMBER 46] 


DANIEL MYTENS DUTCH: 1590-C. 1656 


40.BARON WILHELM E. VON GUNDERODE. A cavalier portrayed at 
three-quarter length, standing at half right, wearing a leather buff coat with lace- 
edged falling ruff and red trousers; holding a plumed hat and black cane. With 
coat of arms and sitter’s monogram at upper right, inscribed A etatis 29, and dated 
Ao. 1629. (Whelan) 461% x 34 inches 
From the Ehrich Galleries, New York 


[See illustration] 
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JOOS VAN CLEVE (SCHOOL OF) 
FLEMISH: EARLY XVI CENTURY 
47. MADONNA OF THE ROSARY. Three-quarter-length figure of the Ma- 
donna in fur-trimmed green gown and fur-lined scarlet mantle, seated to halt 
left before a brown wall, holding the nude Child on a white cloth, the Latter 
playing with a coral rosary hanging about His neck. In the foreground is a parapet 
with pieces of fruit and a knife. At the left, an arched window with a view of 
castle buildings bordering a river, before distant mountains. (Lemle) 
Cradled panel: 22 x 2014 inches 


Note: Taken from the composition of the Holy Family by Joos van Cleve 
(Friedlander, Die Altniederlandische Malerei, 1931, vol. 9, plate 37) with the S. 
Joseph omitted and with other changes. Other versions exist, one in the Impcrial 


‘Continued 
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[NUMBER 48] 


Number 47—Concluded | 


Gallery, Vienna from the collection of Archduke Leopold Wilhelm; another in the 
Holford collection, London. 


Collection of Mary Hearn Greims, New York, 1928 


Collection of Warner S. McCall, donor of the McCall Room of the City Museum, 
St. Louis, Mo. 


L772 “~~~. [See illustration on preceding page] 


SPANISH SCHOOL CiRCA 1450 


48. ECCE HOMO. Portraying the nude Savior with a white loin cloth and 

wearing the crown of thorns, supported on the edge of the tomb by two angels in 

gold, green and scarlet robes. Behind them, the cross. Incised gold sky back- 

ground and halos. (Barney) Cradled Panel: 25 x 20 inches 
[See illustration] 
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BYZANTINE SCHOOL XV CENTURY 


49. MADONNA AND CHILD AND THE CRUCIFIXION. The upper 
half of the panel presents the enthroned Madonna holding upon her knees the 
divine Infant. On either side are angels in attitudes of obeisance. Beneath is the 
Crucifixion, the Savior suspended from the cross, with the figures of the Virgin 
Mary and S. John the Evangelist at either side. Gold backgrounds with borders 
of leafage rendered in bulino work. Panel: 24 x 19% inches 


Collection of Alexander Arensberg, Esq., London 
Collection of the Roerich Museum, New York, 1930 


[See illustration] 
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SPANISH SCHOOL CIRCA 1400 


50. PIETA. Graceful figure of the Madonna in scarlet hooded mantle with green 
robe, seated before the cross supporting the nude Savior on her knees. S. Cath- 
erine in green and crimson mantle stands at the left beside a spiked wheel, with a 
miniature figure of a donor in black and white monk’s robes kneeling before her. 
S. Helena in scarlet hooded cloak stands at the right, holding a cross. White 
background striped and patterned in green and gold, with a scarlet patterned 
floor, and gold bulino sky. (Barney) Panel: 25% x 22 inches 


[See illustration] 
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MASTER OF THE CARDONA PENTECOST 
CATALAN: XIV-XV CENTURY 
51.PREDELLA PANELS: PAIR PAINTINGS. Each panel representing 
pairs of saints and the mourning Virgin, standing within arched niches: one with 
SS. Stephen and Mary Magdalene in scarlet cloak, SS. Benedict and Onuphrius, 
and a canonized bishop with S. Peter holding a key; the other with a woman 
saint and S. Lawrence in richly brocaded dalmatic, S. Michael in armor with the 
dragon at his feet, and S. Amator, with the Virgin alone, her hands folded, facing 
what was probably a central figure of the Dead Christ, now lost. They stand on 
a tessellated floor; with carved and paneled choir stalls behind them, beneath a 
gold sky background incised with floral designs. The raised gold arches with 
cusped borders are supported upon spiraled columns. (Barney) 
Panels, each: 36 x 77 inches 


Note: Prof. Chandler R. Post is the first to identify the above paintings, which 
he believes to be most characteristic and significant works by the Catalan painter of 
the fourteenth century, known as the Master of the Cardona Pentecost. An interesting 
account of this artist is given in his volume II (Chandler Rathfon Post, A History of 
Spanish Painting, 1930), pp. 282 ff., and again in the appendices of volume IV and 
following. Further works by this artist will be registered in volume VI, to be published 
shortly. The very rarely encountered S. Amator above, in the same compartment with 
S. Michael, is almost identical with the figure in the Retable of S. Anne in the Parish 
Church, at Cardona (see C. R.-Post, vol. 1, fig. 175;+and vol. vi, p. 420, note 1). 


[See illustration | 


RAFFAELLINO DEL GARBO FLORENTINE: 1466-c, 1524 
52. MADONNA AND CHILD WITH S. JOHN AND ANGELS. Full- 


length figure of the Madonna in crimson gown and bluish green mantle, seated 
in a landscape, offering a pomegranate to the Child Whom she holds on her knees; 
a kneeling angel in saffron robe holds an open gospel at the left, and the infant 
S. John stands in adoration at the right. Above, two angels support the Virgin’s 
crown; in the background, trees and mountains bordering a sea. (Lemle) 

Tondo, panel; diameter: 36 inches 


Note: Accompanied by MS certificates by Dr W. Suida, Dr Roberto Longhi, 
and Dr Murano Morani, a director of the Brera Museum. The former writes: ‘This 
beautiful tondo . . . I consider to be one of the most charming works of Raffaellino 
del Garbo, created under Botticelli’s influence.”” Dr Longhi dates the composition at 
about 1500-1505. 

[See illustration | 
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[NUMBER 52] 


GUIDOCCIO COZZARELLI SIENESE: 1450-1516 


53. ECCE HOMO: PREDELLA. A predella divided into five compartments 
depicting half-length figures of S. Michael in armor holding scales and a sword, 
the mourning Virgin in blue and crimson robes, S. John the Evangelist weeping, 
and S. Paul; all standing within molded niches before gold backgrounds, with the 
Savior at centre rising from the tomb, two angels standing at either side holding 
emblems of the Passion. With escutcheons at either end, the shield at the left 
bearing the heraldic symbol of the Piccolomini of Siena. (Barney) 

Panel: 61% x 65 inches 


LUCAS CRANACH THE ELDER SAXON: 1472-1553 


54. DEATH OF THE VIRGIN. Depicting the Virgin leaning against white 
cushions, with both hands extended holding the lighted taper given her by S. John 
the Evangelist. Around her are grouped the Apostles in various attitudes of 
mourning, with two figures kneeling in the foreground holding a gospel. The 
Virgin is in a blue gown and wears a white wimple about her neck; the others 
clad in robes of crimson, green and turquoise. Gold background with incised 
floral frieze. (Lemle ) Cradled panel: 62 x 46 inches 


Note: Expertised by Dr Planiky of Vienna, as published in the Lamm catalogue 
(o.t.): 

A drawing of the same subject, of slightly differing composition, and of earlier 
date, is in the Berliner Kupferstichkabinetts, Berlin, no. 4182. 


From Julius Bohler, Munich, 1900 
From the Lamm Collection, New York, 1923 


Recorded and illustrated in O. Benesch, Die Anfange Lukas Cranachs, Jahrbuch 
Der Kunst historischen sammlungen in Wien, New Series, vol. 1, 1928, p. 
100, fig. 145 

Described in Max J. Friedlander and Jakob Rosenberg, Die Gemdalde von Lucas 
Cranach, 1932, p. 48, no. 93-b 

Described in Charles L. Kuhn, A Catalogue of German Paintings of the Middle 
Ages and Renaissance in American Collections, 1936, p. 90-1, no. 413 (as 
Follower of Lucas Cranach the Elder) 


[See illustration | 
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JOAQUIN SOROLLA Y BASTIDA SPANISH: 1863-1923 
55. PLAYA DE VALENCIA. Valencian women in colorful costumes of mauve, 
shell pink, blue and scarlet, with starched white headdresses, blouses, and fichus, 
are grouped on the sunny sands of a beach, sorting fish into baskets, one holding 
an infant on her knees. A fisherman in straw hat looks on. Behind them, fisher- 
men with teams of oxen are wading through the blue waves towards fishing boats 
under sail with billowy triangular sails. Signed at lower right J. SOROLLA y 
BASTIDA, and dated 1908. (Rogers Estate ) 41 xX 59 inches 
Exhibited at the Hispanic Society of America, New York, 1909, no. 316 

Recorded and illustrated in Aureliano de Beruete, Camille Mauclair, etc., Eight 

~ Essays on foaquin Sorolla y Bastida, 1909, vol. 1, no. 316 
Dvo- 


[See illustration | 


56 


[SS ugawoan 


[NUMBER 56] 


JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 


56. BESIDE AN ALPINE POOL. A young woman in gray and white gown 
and black scarf wrapped about her head, seated in the immediate foreground at 
the right on a slab of rock, bordering a small pool. On the farther bank, green 
grass on a hillside warmed by the sun. With stamp of the John Singer Sargent 
sale on back of canvas. 81%, x 4514 inches 
Painted about 1910 


From the John Singer Sargent Sale, London, 1925, no. 96 
Collection of Scott & Fowles, Parke-Bernet Galleries, Inc, 1946 


[See illustration | 
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[NUMBER 57] 


MAXIME EMILE LOUIS MAUFRA FRENCH: 1862-1918 


57. BAY OF DOUARNENEZ. A full moon suspended in a purplish blue twilight 
sky above a high rocky shore. A projecting needle of rock rises off shore and is 
reflected in the placid blue sea which rolls onto the sands in the foreground. 
Signed at lower left MAUFRA, and dated Igor. (Rogers Estate) 24 x 29 inches 


From Durand Ruel, Paris and New York 
Collection of the Buffalo Fine Arts Academy, Buffalo, N. Y. 


[See illustration] 
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WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 
58. MADONNA AND CHILD. A youthful Madonna in hooded mantle, with 
white wimple encircling her face, depicted at three-quarter length before a marble 
throne, holding the nude flaxen-haired Child, His hands raised giving benedic- 
tion. Golden background patterned with crimson, yellow and blue flowers; with 
stems of Madonna lilies in the foreground. Signed at lower right w. BOUGUEREAU, 
and dated 1899. (Hirshhorn) 45% x 32 inches 
From the John Levy Galleries, New York 


[See illustration] 
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[NUMBER 59} 


MAXFIELD PARRISH, N.A. AMERICAN: B. 1870 


59. CHRISTMAS COVER FOR ‘LIFE’. Two merry figures wearing red tunics, 
and slippers with pompoms, with black and fawn dotted robes and turbans; 
carrying a steaming plum pudding on a tray, a boy page following in the back- 
ground. Signed at lower centre with initials M. p. (Sage) 1934 x 16 inches 


[See illustration | 
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[NUMBER 60] 


JV 
MAXFIELD PARRISH, N.A. AMERICAN: B. 1870 


60. AUTUMN. Miniature figure of a nude girl with dark hair reaching below 
her waist, sitting amid the branches of a bunch of blue grapes, and reaching 
upward. Orange background. Signed at lower left with initials m. p. and dated 
1908, and signed on back MAXFIELD PARRISH and dated fune of 1908. (Sage) 
22 Nal O INGLES 

Note: With a photograph and ms authentication by the artist, dated Windsor, 


January 5th, 1927, stating that the above painting was intended at one time to be a 
cover for Collier’s Weekly. 


From Julius Weitzner, New York 


[See illustration] 
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PAUL MANSHIP, N.A. AMERICAN: B. 1885 


61. DIANA: BRONZE GROUP. Depicting the Goddess of the Hunt, engaged 

in the chase, raising her bow and followed by a hound. On carved wood pedestal. 

Signed PAUL MANSHIP. Copyrighted 1925. Cast by Alexis Rudier. (Sage) 
Height of bronze, 5 feet 5 inches; of pedestal 56/2 inches 


[See illustration | 
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GEORGE DE FOREST BRUSH, N.A. AMERICAN: 1855-1941 


62. THE POTTER. Nude figure of an Indian sitting on a turquoise rug beside 
a leopard skin, decorating a green and white faience bottle. At the left, a jar and 
ewer. Signed at lower left Gko. DE F. BRUSH, and dated 1889. (Rogers Estate) 

3 Panel: 161% x 30 inches 


20 


From M. Knoedler & Co., Inc., New York 


Panama-Pacific International Exposition, Palace of Fine Arts, San Francisco, 
Calif., 1915, no 3857, illustrated in the catalogue 


[See illustration] 
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ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 
63. ADIRONDACK VISTA. Woods in green and golden foliage, bordering a 
footpath leading from the foreground, with a steep embankment at the right, and 
a sunlit clearing in the middle distance. High mountains rise in the distance be- 
neath the cloudy sky. Signed at lower right A. H. WYANT. (Lemle) 
24) x 181 inches 
Collection of William T. Evans, New York, 1913 
Collection of George S. Palmer, New York, 1913 
Exhibited at the Union League Club, New York 
Described and illustrated in Eliot Clark, Sixty Paintings by Alexander H. W yant, 
1920, p. 104-5, no. 42 
[See illustration | 
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THOMAS W. EAKINS, N.A. AMERICAN: 1844-1916 


64. MRS RICHARD DAY. Bust-length portrait to half left, of an elderly wo- 
man gazing slightly downwards; wearing a mauve and black dress trimmed with 
black lace. Mahogany-colored background. (fames) 24 x 20 inches 


Painted about 1903 
Collection of Mrs Eakins, wife of the artist 
From E. G A. Milch, New York 


Described in Lloyd Goodrich, Thomas Eakins, His Life and. Work, 1933, p. 197, 
no. 390 


[See illustration] 
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CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


65. LADY AT A DRESSING TABLE. Bedroom interior, with a young girl 
in a pink negligee sitting before a dressing table in a Windsor chair, holding a 
hand mirror, her reflection seen in the wall mirror opposite. At the right, a win- 
dow with Venetian blind screening a view of flowerpots on a sunny veranda. 
Signed at lower left cHILDE HASSAM, dated 1914; and inscribed on back of 


canvas with initials and dated 1914. (Rogers Estate ) 34 x 34 inches 
From the Montross Gallery, New York 
Recorded and illustrated in Nathaniel Pousette-Dart, Childe Hassam, 1922, plate 


31 
[See illustration] 
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[NUMBER 66] 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


66. RIVER LANDSCAPE. The near shore fringed by a swaying line of saplings, 
with vibrating leaves, screening a wide aquamarine river, upon which a boat is 
floating at the right. On the farther shore, a hill rises sharply, dotted with houses. 
Signed at lower left, E. Lawson. (Whelan) Cradled panel: 25 x 30 inches 


Collection of Scott @ Fowles, New York, 1926 
From the C. W. Kraushaar Art Galleries, New York 


[See illustration] 
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[NUMBER 67] 


RALPH ALBERT BLAKELOCK, N.A. AMERICAN: 1847-1919 


67.OLD NEW YORK: NORTHWEST CORNER 55TH STREET AND 
SEVENTH AVENUE. Picturesque group of clapboard houses, one on stilts, 
built on rocky eminences in an open and rugged field, with a road curving across 
the foreground. At the left, a clothes line with colorful array, enclosed by a picket 
fence. Slate blue sky. Signed at lower right R. A. BLAKELOCK. (Lemle) 


1614 x 24 inches 
Purchased from the artist 


From the C. W. Kraushaar Galleries, New York 
Collection of Dr Arthur P. Coll, New York, 1922 


[See illustration] 
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[NUMBER 68] 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 


68. AFTER THE SHOWER. Golden and orange light of sunset above the 


white roofs of scattered houses in a distant valley, with a church spire rising at the 
right. A woman in a red shawl, leading a child by the hand, crosses a green field 
in the foreground. At the right, tall trees in full foliage border the bank of a pond. 
Signed at lower left c. iwnEss. (NV. Y. Private Collector) 12/4 x 18 Veunches 


Collection of Ralph H. White, Boston 

Collection of Arthur H. Sargent, Boston 

Collection of Thomas B. Clarke, New York 

From Scott @ Fowles, New York 

Exhibited at the Museum of Fine Arts, Boston, 1901 


[See illustration] 
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[NUMBER 69| 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 


69. LAKE GEORGE. A gray lake enclosed by sloping wooded shores, with 
low mountains in the distance outlined by a luminous cloudy sky. At the right, 
huge boulders and fallen tree trunks border the water. Signed at lower right 
A. H. WYANT. (Mills Estate) 28 x 44 inches 


[See illustration | 
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HOMER D. MARTIN, N.A. | AMERICAN: 1836-1897 


70. THE OLD MILL. A low gabled mill with adjacent shed, bordering the right 
bank of a stream which is cascading over rocks into the foreground. Low trees 
enclose the left bank. In the distance, the hazy outline of woods and of mountains 
in the golden light of a sinking sun. Signed at lower right on boulder H. D. MARTIN, 
and inscribed on two boulders at centre E. G. DAVIS, with date 1860, and HOMER 
MARTIN. (Mills Estate ) 30 x 56 inches 


Note: Frank Jewett Mather, Jr. (v. i.) writes of the above painting: “The best 
of Martin’s early landscapes is unquestionably ““The Old Mill’ which, embodying 
Catskill reminiscences, was painted during several years under liberal conditions for 
Wm. G. Thomas, Esq., of Albany. It is now in the collection of Lyman Mills, Esq., of 
Middlefield, Conn. The eye goes back from the dusky boulder-strewn waters below a 
natural fall, over the ledge where the white stream bends crisply, and beyond forest 
edges, to a vaporous valley whose interlocking hills finally lose themselves in a misty 
glow. The initial contrast between the sombre rigidity of the background and the 
vague, leafy expanse of the valley is happily established. The flimsy board mill hazard- 
ously set on its declivity gets a strange emphasis and dignity .. . It is probably the best 
landscape that had been painted in America up to that date. “The Old Mill’ bears in 
Elizabeth Davis’s and Homer Martin’s initials and a date Jy (January or July?) 1860, 
a souvenir of that moment in the studio so delicately recalled by Mrs. Martin [v. i.]. 
Few American pictures can offer such a combination of artistic and personal interest. 
It seems to represent a happy culmination in life and art of a period chiefly idyllic. 
For years Martin was to cultivate a more austere muse.” 


It was while Martin was painting this picture that he contrived to make the 
acquaintance of Mrs. Martin, by finally succeeding in meeting her brother, and ar- 
ranging that he should bring his sister to visit the studio. In Mrs. Martin’s Reminiscence 
of her husband (v.1.) she writes: ‘I went one afternoon with my brother to see his 
pictures and his studio. The latter struck me as the most untidy room I had ever 
entered. I remember his rushing to throw things behind a large screen. I was not used 


[Continued 
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[NUMBER 71] 


Number 70—Concluded] 


to paintings. Such as I had seen had seemed to me mere daubs to which any good 
engraving would be altogether preferable. But on that afternoon there was a large 
unfinished landscape on the easel, which even to my unpractised eye conveyed the 
promise of beauty. It was a commission, painted for a Mr. Thomas of Albany, if I do 
not mistake. There were two great boulders lifting their heads out of a shallow fore- 
ground brook, and one day, much later, when I was there, he painted his own initials 
on one of them and mine on the other, but—as was always his habit when he remem- 
bered to sign his pictures at all—in tints differing so slightly from that of the surface 
on which he inscribed them as to be scarcely distinguishable.” 


Collection of William G. Thomas, Albany 

Described in Mrs. Elizabeth Gilbert Martin, Homer Martin, A Reminiscence, 
1904, p. II 

Described and illustrated in Frank Jewett Mather, Jr., Homer Martin, Poet in 
Landscape, 1912, pp. 17, 26, and 28, illustrated opp. p. 16 


[See illustration on the preceding page| 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 
71. PALISADES ON THE HUDSON. View of the wide river at the left with 
small sailing vessels, bordered by the perpendicular cliffs of the palisades enclosing 
the foreground at the right. Blue sky with low clouds at the horizon. Signed at 
lower right G. INNESS. (Mills Estate) 20 xX 30 inches 
Exhibited at the Municipal Art Society of Hartford, Hartford, Conn., 1915 

Described and illustrated in Elliott Daingerfield, Fifty Paintings by George Inness, 


1913, no. 10 
[See illustration] 
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JOHN HENRY TWACHTMAN AMERICAN: 1853-1902 
72. OCTOBER. Gabled houses screened by tall trees in autumn foliage, seen 
from a slope in the foreground overgrown with long emerald grasses and bushes, 
with a tree at the left. (fames) 30 X 30 inches 

Note: Scene of the home of the artist near Greenwich, Conn. 
Purchased from the artist 
Collection of Charles A. Platt 
From the Milch Galleries, New York 


Fiftieth Anniversary Exhibition, Metropolitan Museum of Art, New York, 1920, 
Gallery 12, p. 10 of the catalogue 


On loan at the Brooklyn Museum, Brooklyn, N. Y. 
Panama-Pacific Exposition, San Francisco, Calif., 1915, no. 4051 


GEORGE B. LUKS AMERICAN: 1867-1933 
73. DUCKS ON THE MORRIS CANAL. Deep blue water of the canal fill- 
ing the foreground, with white ducks swimming near the bank and standing on 
the brown shore. Signed at lower centre GEORGE LUKS. (fames) 

252 x 30% inches 
From the C. W. Kraushaar Art Galleries, New York 


pny 
WILLIAM BLISS BAKER = AMERICAN: 1859-1887 
74. LANDSCAPE WITH CATTLE. Rolling fields enclosed by fences with a 
rivulet flowing over a stony bed bordered by trees in the foreground. At the left 
are grazing cattle; and in the distance, the buildings of a farm. Signed at lower 
right WM. BLISS BAKER. (Sage) Grisaille: 20 x 36 inches 


DWIGHT W. TRYON, N.A. AMERICAN: 1849-1925 


75. NOVEMBER. Luminous dawn sky above a meadow, outlining woods in the 
middle distance, and a group of tall slender trees growing in the foreground. 
Signed at lower left D. w. TRYON, and dated 1902. (Rogers Estate) 

Cradled panel: 21 x 30 inches 
From the Montross Gallery, New York 
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KARL EMIL RAU GERMAN: B. 1858 


76. THE HUNTER’S STORY (fJAEGERSLIED). Cottage interior, with a 
group of laughing peasants sitting around a table in the light of a window, listen- 
ing with various expressions of credulity to a tall story told by a Tyrolean at the 
left. Behind the story-teller, a youth raises his mug of ale toasting a young girl. 
A dachshund lies beside a bowl in the foreground. A boy eating an apple sits by 
the hunter’s gun at the right. Through the window is seen a view of high moun- 
| oR and a church with a steeple in the form of a minaret due, it was said, to a 
/ Saribcw avehivect, brought to the Tyrol as a prisoner after the Crusades. Sioned 
‘at lower r left E. RAU, and dated Minchen 1900. (Rogers Estate) 47 x 59 inches 


[See illustration] 


JOHN EVERETT MILLAIS, R.A. BRITISH: 1829-1896 
77. LITTLE MISS GAMP. A little girl wearing a red dress with a fur mantel- 
lette and muff, and a brimmed straw hat, is seated on an embankment, a green 
umbrella resting at her side. Background of ferns and wild flowers. Signed at 
lower left with monogram, and dated 1881. (Sage) 44 x 331% inches 


WILLEM WISSING DutTcH: 1656-1687 
78. PORTRAIT OF A NOBLEMAN. Three-quarter-length figure, standing 
to half right, of a young man in rose-lined fawn doublet with crimson mantle, 
and white steinkirk, with full brown periwig falling to his shoulders. Landscape 
background. (Whelan) | 49 x 36 inches 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 
49. LADY GRANTLEY, ‘DAUGHTER| OF THE VARTIS I-24). Eee 
Half-length seated figure, looking to half right, of a young girl in high-waisted 
white gown ornamented with jeweled bands and with rose sash, with a blue ribbon 
binding her auburn hair. Before her a covered ovoid urn. Green drapery in the 
background. 24Y2 x 201% inches 
Note: Charlotte Earle Beechey, youngest daughter of the artist, (god-daughter 


of Queen Charlotte) (1801-1878), married in 1825 Fletcher Norton, 3rd Baron 
Grantley. 


From Thomas Agnew @ Sons, London 
Collection of Scott @ Fowles, Parke-Bernet Galleries, Inc, 1946 
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[NUMBER 80] 


WILLIAM SHAYER BRITISH: 1788-1879 


80.4 GIPSY ENCAMPMENT. Interior of a wood of tall trees, with a family 
group in the foreground gathered on the banks of two small ponds, a white horse 
and two donkeys standing nearby. In the background a man is seen before a 
crude tent and a woman cooking before a camp fire. Distant vista at the left. 
Signed at lower left wM. sHAYER. (Rogers Estate) 24 x 20 inches 


From the Robert C. Vose Galleries, Boston 


[See illustration | 
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FELIX ZIEM FRENCH: 1821-1911 


81. HARBOR SCENE. Square-rigged vessels moored along the quays of a nar- 
row harbor, with a vessel with sails drying and flying the American flag anchored 
at the right. A gondola with crimson and white canopy is crossing the water at 
the left. In the centre distance, a white building bordering the shore. Brilliant 
blue sky. Signed at lower left zrem. (N.Y. Private Collector) 
Cradled panel: 2834 x 23 inches 
See illustration | 


79 


[NUMBER 82 | 


EDWIN HENRY LANDSEER, R.A. BRITISH: 1802-1873 


82. THE GUARDIAN. A black and white and brown collie lying in the fore- 

ground, licking the hand of a baby, asleep in a wicker crib. A scarlet shawl shades 

the hood of the crib. (Hirshhorn) 46 x 371% inches 
[See illustration] 
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[NUMBER 83] 


GEORGE MORLAND BRITISH: 1703-1804 
83. LANDSCAPE WITH SHEPHERD AND FLOCK. Wooded landscape 
with a flock of sheep resting before a gate in the centre foreground, and a boy 


shepherd leaning against an embankment at the left. (Mulls Estate ) 
18 x 24 inches 


[See illustration | 


PATRICK NASMYTH SCOTTISH: 1787-1831 


84. RUSTIC SCENE. A thatch-roofed cottage with brick chimney, bordering a 
pond in the foreground, another house partly concealed by woods at the right. 
Two figures appear by a gate entering the woods. Distant vista at the left. Signed 
at lower right p. NASMyTH. (Hirshhorn) Panel: 12 x 16 inches 
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HORATIO WALKER, N.A. CANADIAN: 1858-1938 
85.4 FROSTY MORNING. A shepherd, with a sheep dog at his side, watch- 
ing his flock emerging from a thatch-roofed barn and wandering toward open 
fields in the distance. Luminous dawn sky, tinged with an orange light. Signed at 
lower right HORATIO WALKER, and dated 1910. (Rogers Estate ) 

Panelx QU xe31 inones 
From the Montross Gallery, New York 


CHARLES WARREN EATON AMERICAN: 1857-1937 


86.THE STATELY PINES. Twilight landscape, with a setting sun obscured 
by clouds, casting a golden light and reflected in a small pool in the foreground, 
and outlining a group of five towering pine trees. Signed at lower right CHAS. 
WARREN EATON. (ftogers Estate ) 24 x 20 inches 


HOWARD R. BUTLER, N.A. AMERICAN: 1856-1934 


87. LANDSCAPE WITH NYMPH. Sunset light reflected on mountain peaks 
in the distance and scattered white clouds, with three nymphs running across the 
foreground approaching a satyr playing pipes. Signed at lower left H. R. BUTLER. 
(Rogers Estate ) Pastel: 1934 x 25 inches 


{END OF SALE | 
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